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INTRODUCTION

My approach is Lacanian because I have a history of inquiring into art from

a Lacaruat point of view. More imporlantly, I find Lacan particularly

applicable to electronic art of the curent era. The reason has to do with the

kinetic nature of Lacan's account of the psyche and its effects in culture. For

me, everything in Lacan is about what comes into view as thresholds are

crossed and enunciated, from the subject, to the signifier, to language in social

space, to art, and to history. For th-e past few decades, I have approached

iacan through his interpreter, Slavoj LlZek.lhe advantage of such an approach

is that one reaches the thought of the difficult master through a writer who

makes Lacan accessible and very clear; the disadvantage ofsuch an approach

(as it occurs to me now) is that one misses the precision of the language of
the master himself.

Reading Lacan has been, at times, exciting, difficult. and exasperating. Lacan

is famously difficult to read, and I ask the reader to join me in exploring the

meanings that I cite throughout this book flom translations of his original

sources-the seminars he gave in Paris in the mid twentieth century. Here

are four reasons why Lacan is difficult to read:

1. Lacan implicitly knows that we can have no direct access to experience.

For him, meanings emerge in the margins of thought, in the unstated

assumptions we make when we speak, in the ways in which we mis-

understand the world and our experience in it, in the transformations that

consciousness undergoes in dreams (after Freud), and in the language we

use to negotiate the world. In short, Lacan looks at the world awry (to

borrorn, that term from one of zliek's books).2 And looking, listening,

thinking awry is one of the central metaphors of this book. By looking

at, listening to, and thinking about electronic art awry. and by grounding

that approach in the writings of Lacan. we can gain access to new ways

of experiencing and understanding electronic art.

Since Lacan thinks awry, he rarely defines anything in a straightforward

manner. Instead, his language strikes glancing blows at ideas; he much

prefers to approach and then veer around an idea rather than expound on

a conventional rhetorical definition or exposition. For me, Lacan's writing

oscillates between two poles: it is either elliptical, allusive, and evasive,

or (usually toward the ends of his seminars) it narrows in an almost pre-

Socratic intensity to concise, poetic, and packed sentences that compress

several terms and approaches into one epigrammatic utterance. Just as

the expansive, evasive, and allusive language veers around an idea and

is therefore quite difficult, so, too, are the sentences of compressed and

multi-layered definitions.
2. Many of Lacan's seminars have not been published and, of those that

havqbeen published, not all have been translated into English. A few

have claimed that to really understand Lacan, one must read him in French.

And while translators have taken great care to discuss how translation
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from French to English has affected I m
French is a liability. Lacan loves u-ord p

him, they bring out the arbitrary natun
determined status. There are certain ,

translation that additionally put up a bari
To take just one example, the word "regr
and as "gaze"-a binary opposition tha
criticism. It would certainly be illuminati
read "regard" as both "look" and "qaze.'

3. Lacan's famous retum to Freud x'as md
from the positivism of ego psychology
twentieth century. With his desire to retr-rn
structures ofthe psyche described by Fnr
to avoid simplistic one-to-one correspm
neat packages.

4. His audience was members of the Frd
sympathetic to his work, as well as those I
to psychologists, psychiatrists. doctor: r

attending his seminars regularly. or drq
addressing this audience is one of the n
times humorous. at times poetic. at rim6

It is not my intent to offer a complete readir
that every aspect ofevery key issue in Laca
point in this book. And yet, I hope that throq
will gain a clearer sense of many of [-a
psychoanalysis and culture. Specifically. I ho
this book with a clearer sense of the triad
difference between reality and the Real. fu
relation to the (visual) mirror stage, the relatio
the subject, ofspeech (the fides and the feintL
*'ith signification, the distinctions bets'een
jouissance, the objet petit a, the relationship b
the relationship between symptom and sublir
metaphor and metonymy, and much more.

I also cannot claim always to offer an aoco

rmmediated experience of the works under a
fleeting about these works of art, and their tem
of Fluxus. Many of these works are Fluxus-lik
the images, sounds, information may come a
enrironmental conditions, or other factors- \{a
fm exhibition and then taken down, to sunire
rchives, as traces left on audio-visual docun
rriter of this book lives in one place in Amen
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INTRODUCTION

be in locations all over the world, access to them can occur only through

vestiges of documentation that exist online. Referring to still shots, reproduced

in black and white, from online sources, provides a sober reminder of just

how mediated scholarship can be. To refer to a dynamically-generated work
of electronic art through such a remove seems not only to see the world as

through a glass darkly, but to barely see at all. still, I offer these analyses as

a first step toward a Lacanian understanding ofelectronic art in general, and

an introduction to the works themselves. I have no doubt that readers who

are able to experience some of these works "live" may have a far different,

more nuanced sense of the work than I have been able to offer here. Still,
with the reader's indulgence, I hope to offer a mode of understanding these

works that can be enriched through direct, immanent experience. I know that

this is possible. To give one example, I began working on the last work in
this book, Bill Viola's The Greeting, from online resources. Then, I realized

the work was on perrnanent display at the nearby Fort Worth Museum of
Modern Aft. At the museum, watching the work for almost an hour, I noticed

the embedded "little theater" that I write about. That portion of the work is
invisible in online documentation, and had I limited my discussion to the online

documentation itself. I would have missed it. So be it. I invite readers to

experience as many of these and other works of electronic art "live" in order

to deepen your understanding of the various registers at which they signify.

Throughout the book, I make connections between works of art (with which
I always begin), and Lacan (and others). Sometimes, this connection is logical
(an aspect of an electronic mirror is connected to Lacan's mirror stage, for

example); sometimes, this connection is associative (an installation rendering

speeches of Hitler, Mussolini" Stalin. and Roosevelt leads to a discussion of
speech in Lacan, for example). I ask the reader to let me make these connections

freely along a continuum of the clearly logical. on the one hand, and the more

associative, on the other. Having introduced a work and made a connection

(logical or associative) with Lacan, I will cite a passage or two, with some

commentary, analysis, and synthesis.

By "strangest Thing," I mean to acknowledge the oddity of many of these

works and the materials of their construction. But aside from writing about

strange objects, I seek, in fact, to defamiliarize familiar objects and to make

objects that might seem norrnal seem strange. This is a variant on looking,

listening, thinking awry that I mentioned above. i like to find things strange

because it is precisely through strange seeing. strange listening, and strange

thinking that new objects and new attributes of familiar objects can appear.
,.Strangest Thing" also refers to a very common phrase that people say when

they experience something as in d6ji vu-a memory that almost comes clear,

u ,"r.uiion at once familiar and unfamiliar. This suggests another metaphor

that underwrites this entire book and its method-the uncanny.

Psychoanalysis, particularly Lacanian psychoanalysis, assumes that what

we experience as adults piggybacks in ways to which we barely have access
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to early childhood experiences, of our or*l I
with regards to siblings and parents, to the pr
we acquire language, to the ways in which qc
in social space. The uncanny is one particula
something-at once unfamiliar and familir.

I write this book for those interested in 6e I
some academic study and/or interest in musi<
psychoanalysis, new media, and developma
I am particularly interested in reaching neade

in music but who may have little or no I
those readers who are well versed in elems
beg indulgence; for those readers u'ho hare n

patience; I will throughout this book explair
forward as I can make them some basic cmc
I ask that readers who are well versed in s
through such discussions to ponder the impl:
beyond the terms I have used to describe 6
have little or no formal training in music 6eo
the sounds that I am describing in the hopes
gap between the relative silence of signifiers I

right now, and the sounds to which thel'car
A word about the phrase "electronic art- \

in any sort of permanent way, I would like to s
there seem to me to be two kinds of u-orks th
of "electronic art": (1) works that are aesrk
(software) and devices (hardware) that are p
consumer commodities. Partly because of m
and education (student of English. Coryu
German, and Interactive Telecommunicatims
in that first category-works that are aes&d

The book superimposes works of art $id
exclusively) Lacan. I provide little informai
of the works under discussion, and most p(
the technology involved. Readers ma1- fin
(overwhelmingly), works of electronic at A
ftey are based surely have cultural and r
But I have often seen that the public rcoq
catr get stuck with questions such as -Hos"

software did he/she use to do such-and-such
of hardware cost?"

\{ost of the works of art under discussi
computation, chips, sensors, software. and h
of the works do not, and I beg the reader's ir
I do not sense a hard and fast boundary separz
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I\TRODUCTION

rraditional forms of art. and I hope that readers will apply some of the

connections I make throughout the book to a wide variety of art works and

erperiences of the social space(s) of the early twenty-first century'

Images have been provided by the artists under discussion with credits

provided in accordance with their wishes: all musical examples and sketches

(unless otherwise noted) have been constructed by the author in Finale 2010,

Adobe Illustrator CS4, and/or Photoshop CS4.

Overview of the Chapters

The chapters of this book very roughly parallel in their linear progression

developing subjectivify; I begin with "Bodies" (evocative of the earliest stages

of subjectivity in which we find ourselves in our orvn flesh), followed by

"Voices" (evocative of the sonorous envelope and acoustic mirror stage),

foliowed by "Eyes" (evocative of the (visual) mirror stage). followed by
"Signifiers" (evocative of language acquisition). I will elaborate on the

implications of these parenthetical phrases in due course. This characterization

of the linear progression of chapters and developing subjectivify is more true

than false, but it is also misleading. The very explanation above concerning

the linear progression of developing subjectivity is a retrospective fantasy

from the position oflanguage acquisition; pre-linguistic stages ofdeveloping
subjectivity can be apprehended, at best, as through a glass darkly. So it is
perhaps better to imagine the progression of chapters as at once running along

a left-to-right progressive chain of phases of developing subjectivity, and at

the same time to imagine that the chapters signiflcantly overlap with one

another.
In the first chapter. "Bodies," I explore four u,orks in connection with the

abject: PuttoS 2X2X2X2X by Michael Rees. 2002-2003: Anima by Paula

Gaetano-Adi.2009; Hippv Dialectics by Nathaniel Mellors.2010; and Model

5 by GranularSynthesis (Kurt Hentschliiger and Ulf Langheinrich), 1994-1995.

The ablect is that category of experience in rvhich something has been rejected,

expelled, cast off.3 The abject often signifies bodily function in general and

women in particular. References in the critical literature are from Julia Kristeva

and Georges Bataille.a
I will then explore three works about (dis)pleasure: Red no.3 by Minjun

Yue,2000; Untitled (L'Origine) by Yael Kanarek.2008; and Cluster by Kurt

Hentschliiger, 2009-2070. Pleasure in these contexts will range from the

pleasure principle in Freud to more ambivalent forms of enjoyment in Lacan

and others.5
I will then discuss two works that deal with violations of bodily integrity:

The Killing Machine by Janet cardiff and Georg Bures Miller, 2007; and

Rainbow by Xu Zhen, 7998. These violations take the forms of corporal

punishment. forced exile, and sadomasochistic enjoyment. The theoretical

i.rpport for the discussion of these works will come mainly from the writings

INTRODLC ..i

of Slavoj ZlLek and. Jacques Lacan.! I cr-nc
three works that evoke the body in r-en'difr-Ere
Circuit Board and Other Electronics bi \Ian
of a performer touches exposed circuitn' L. r

of the Enigma by Eduardo Kuc. :t_r,_,_l-l
psychoanall.tical issues concernins techntrios
organisms; and Black Wires by fuchard Be:
that recomposes a performance of a \\ r-rrk 'U

body, awry.
Abjection, (dis)pleasure, boundan. breach

these are the dimensions of the bodv erpi..re
In the second chapter, "Voices.'' I begrl .u

sonorous envelope ofearly childhood sub-iem
2008; and Acousmatorium by Hans-Joach:m
rwo works that deal with the cry: Dea.t-_\l:":<
1998-2004; and Vena Cava by Diamanda G
rvorks that suggest a mutual interdepentiea.-t
processes sound: a spatial asrndeton br ser
ltisions of Venice by Bill Fontana. 1999.

I then discuss four works that deal ri'irh :tet
Rttmour by Seth Cluett, 2009 ; In s i d e -r he - O s : i-l
\oiseFold by Cory Metcalf and Dar id S:..r
Candice Breitz, 1999.

I conclude the chapter with three 11's1li5 rh:
of music as raw material: Hilo l{oon b1 Ed O
recorded originally on a wax cylinder): Sra:-. .

"Ode to Joy" for a Prepared Piano bt' -\
performance piece based on Beethoven's \:t
'ov Susan Philipsz, 2008-20 I 0 (an instal lad,.r

The sonorous envelope, the acoustic mirc
'jtese are the dimensions of sound erplorC :l

In the third chapter, "Eyes," I begin br c:
:he reader to question what we see as imae.r l
-\'ery eyes; the subtitle for this section oirhe i
li.lb O anitas) by Jason Salavon, 2009: an,l Fa,
:i]07.

I then move on to eight works that can he r

:is portion of the chapter is subtitled "\\-ha:

-st few of these works are literal mirron: rh
:s,{ative. interactive, and transformational. I
hiel Rozin, 1999. The more figuratile. inr

" :r\s include: The Company of Colors bt R-z
r'":;ode by Golan Levin, 2007: Reface b'
*:,:berman. 2007; Blow Upby Raphael Lozan<
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INTRODUCTION

Raphael Lozano-Hemmer, 2008; Surface Tension by Raphael Lozano-
Hemmer, 1992; and External Measures by Camille Utterback, 2003.

I then examine two works that deal with surveillance: Wandering Eye

Studies by Ed Osborn, 2006; and Your Lips are No Man's Land But Mine
(Laura) by Jenny Vogel, 2008. The theoretical support for these discussions

will be from Michel Foucault and Jacques Lacan. I then discuss a work that

evokes woman as object of desire-Tiller Girls by Louis-Phillippe Demers,

2009. I conclude the chapter with Peripheral Rhythnt by Jim Campbell,

2006 present, exploring relations betrveen the gaze and the objet petit a.

How an image behaves in slowly evolving animation, how images appear

in mirrors, and surveillance; these are the dimensions of seeing that are

explored in this chapter.

In the fourlh chapter, "Signifiers." I begin by discussing three works that

deal with the signifier in relation to the subject'. Drav'ing Mqchine 3.1415926

by Fernando Orellana, 2000; Temporary Printing Machine/MKl by Random

International, 2006; atd The Directives by Jill Magid, 2008-2009. I then

discuss two works that represent layers of signiflers: Firebirds by Paul

DeMarinis, 2004; and Love Letter by Yael Kanarek, 2010. I then explore

the signifler as glitch in four works: Moviestorm Machinima Atrdition Tape

by jonCates, 2010 mimicking lof aestheticsby Rosa Menkman,2017; Nothing

Further Happens by Rebeca M6ndez, 2011; and Friendly Fire 2.0 by Shane

Mecklenburger, 2010. I then examine five works that represent the signifier

at the edge of the Real: Pica by Paula Gaetano-Adi, 2009-ongoing;
Organ2/ASLSP by John Cage, 2001-2640; Still Life at the Speed of Sttnrise

by Jason Salavon, 2005; Moving Objects/no. 485 by pe lang, 2010; and

Empire by Claudia Hart, 2010. I then discuss Mv Little Violin by Arthur
Ganson, 2OO9; and Machine with Concrete by Arthur Ganson. 1992, it which
machines embody drive. I conclude the chapter rvith a look at two works:

Caress by Claudia Hart, 20 I 1, from the point of vieu' of jotrissance; and The

Greeting by Bill Viola, 1995, which articulates a threshold between the

Symbolic and the Real.
The signifier and the subject, layers of signiflers, glitch, signiflers at the

edge of the Real, and jouissance; these are the approaches I explore in this

chapter from the point of the view of the Lacanian Symbolic.
And now a reader's guide to the three registers, or "orders" that form the

core of Lacanian psychoanalysis.

The Imaginary (Order)

Lacan discusses throughout his career the mirror stage as a quintessential

component of the Imaginary.E The miror stage occurs in children from around

six months of age to about a yeff and a half; it would be a mistake to think
that thereafter the mirror stage disappears. It certainly does not; it becomes
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transformed and subsumed by the Slmbolic-
the initial ring of a tree around which other ri

It sufflces to understand the mirror ga

identification in the fuIl sense analvsis gir-

transformation that takes place in the surt

an image-an image that is seemingll- pn
at this phase, as witnessed by the use in m
term, "imago."

(Lacan'(

The quintessential moment of the mirror sri

to a mirror or the face of the (m)other and st
delightful pleasure. For Lacan, that plea-<r:rne

as one's own, and it is at the heart of our ego '

once identifli with an ideal image of the od
of ourselves as independent of that other.

For Lacan, it is crucial for human sub-iecti

assumption of the image of the other inr-olr-a

For the total form of his body. b1' shich
maturation of his power in a mirage. is gir
that is, in an exteriority in which. to b
constitutive than constituted, but in s'hit
him as the contour of his stature that fre

that reverses it, in opposition to the rurbul,
the subject feels he animates it.

This means that we enter the mirror stage aD

stage of human development in which the pren

Once we learn to stand up and begin to masrri

bodies are capable, we realize that w-hat s'e tri
in the mirror of the other was simply a flat- t

for Lacan, there is an inherent ambivalence to
through our entire psychic development and t

tain in the mirror that will never go a\\'a]'.
To summarize: the Imaginary is the s'orld

one binary oppositions ofvisual, acoustic. tacl

with the other. The other (with a lorver-case

ourselves that we see in the world, at first the n
and then others as we meet, imagine. rememl
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INTRODUCTION

The Symbolic (Order)

For Lacan:

We have here nothing more than an illuminating insight into the

entrance of the individual into an order whose mass supports him
and welcomes him in the form of language, and superimposes

determination by the signifier onto determination by the signified in
both diachrony and synchrony.

(Lacan 2006:35)e

In otherwords, we are human as we speak language. Lacan klows that children
babble and that language develops throughout the Imaginary in terms of the

acoustic mirror, its cries, and the developing orientation of the self as an entity
inside a body that both contains, emits, and receives sound. Lacan focuses in
the citation above and elsewhere, in the signifying chain set in motion by the

signifier. The Symbolic with its quintessential feature of language acquisition
grows out of and grows around, as it were, the Imaginary. It can be seen as

an answer to the gradual flattening of the mirror and the misrecognition it
brings to the developing subject. That is, the mutually exclusive binary
opposition ofpresence and absence, plenitude and lack, of o'black" and "white"
becomes mediated through a world of "gray" in which we never have the

object of desire completely, but we always have something incompletely-
the signifler. Freud discovered precisely the same thing in his fort-da game

that he observed his nephew playing. For Freud (the peekaboo game in English
is an equivalent), when a child plays at tossing away a toy (fort) and then

pulling it back (da),he or she has already made the crucial leap into language

and the essence of culture-the abiliry to actively master through language

an experience of loss that all children experience passively-the loss of the

ubiquity and permanence of the mother's presence (Freud 1961: 13-17).
For Lacan:

Founding speech, which envelopes the subject, is everything that has

constituted him, his parents, his neighbours, the whole structure of
the community, and not only constituted him as symbol, but

constituted him in his being. The laws of nomenclature are what

determine . . . and channel the alliances from within which human

beings copulate with one another and end up by creating, not only
other symbols, but also real beings, who, coming into the world, right
away have that little tag which is their name.

(Lacan 1991b:20)

The Symbolic is the world of language, of 1aw, of social convention, and

the names we have not only for things and ideas, but for each other. And just
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as names are given to us at birth, we are born :

the means to circulate in social space from ir
The Symbolic changes our relations u'ith oth

a lower-case "o" as other in the Imaginar)': se:
exclusive binary oppositions ofpresence ab6€ff
It is a point-to-point system of binaries. \\-e rel:
case "O" as Other in the Symbolic: u,e respo
ideological interpellation in which we are heil
institutions; we enter into the world of speech r
language of the Other as bits in a random coin

One can grasp in its very emergence the ,

the only kind of overdetermination at stakl
of the symbolic function. Simply connotiq
playing on the sole fundamental alternatirr
allows us to demonstrate how the sricEsr
accommodate a succession of coin tosses
distributed "by chance."

The (+; stands for a signifier; the (-) staDds f
signifier and another in a signifoing chain
confusing example to make a point. and thar
binaries in the Imaginary and the Symbolic.

To summarize: in the Imaginary, binaries an
fcation; in the Symbolic, binaries are one-t(H
pmctuated series (plural). The Imaginary nift i
inaugurates the developing subject into mur',;
sations of presence/absence, connecfion sepmd
snell. taste, hearing, and seeing in rx-hich tbr
is being within a gradually forming boundal.
hod-v. As the Imaginary wanes, as the derelop
ins relentless and unforgiving binaries. \r-e enrc
cmbrace the language into which we u'ere born
nh. Other, and find ourselves in a network of si

The (Lacanian) Rt
Thoughout his writings, Lacan sometimes refer
nmtht refer intuitively to situations, conditions ,

md to s'hich we need to accustom ourselr-es in o
gticularly in reference to the reality of tbe ft
@ must. whether patient or analyst. deal sirt
IHs rritines. he refers to the real much more ir
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INTRODUCTION

acquired. I will refer to this meaning as the Real with an upper-case "R" to
distinguish it from the more anecdotal reality with which we are more or less

familiar. In reference to Freud's dream of Fliess giving his patient Irma an

injection, Lacan suggests the following:

There's a horrendous discovery here, that ofthe flesh one never sees,

the foundation of things, the other side of the head, of the face, the

secretory glands par excellence, the flesh from which everything
exudes, at the very heart of the mystery, the flesh in as much as it is
suffering, is formless, in as much as its form in itself is something

which provokes anxiety. Spectre of anxiety, identification of anxiety,
the final revelation of you are this-You qre this which is so far from
you, this which is the ultimate formlessness.

(Lacan 1991b: 154-155, original emphasis)

The Real is associated with the pulp thingness that supports Imaginary and

Symbolic; we see, hear, feel, taste, and smell in registers of Imaginary binaries;

we speak and respond to the call of the Other in the Symbolic, and as we do

so the Real lurks just out of reach, beneath. For Lacan, the Imaginary always

flips its binary identifications that range from jubilant assumption of images

to feelings of abject abandonment; the Symbolic is a network of perpetually

sliding signifiers; the Real, on the other hand, "is that which is always in the

same place" (Lacan 1991b:70).
To summarize: the Lacanian Real is rather like the Kantian sublime-a

pure thingness that underlies experience and surpasses our ability to describe

or name it. It is the absolute, irreducible kernel of substance that supports

everything we know. It is absolutely never seen, heard, tasted, smelled,

touched, felt, or named in any way. By looking at the world and our experience

awry, we sometimes get a glimpse of it, as Imaginary and/or Symbolic

components of our experience are under sufficient strain. One can glimpse

the Real as the Freudian uncanny, a sense that an experience, sensation, thought

has been there before, displacing the epistemological security of things being

where, when, how they should be, both in experience and in memory. If the

Imaginary is the world of the other (with a lower-case "o") and the Syrnbolic

is the world of the Other (with an upper-case "O"), then the Real is the world
of alterity writ large as such that supports the two.

Notes

1. BrianKaneoffersanintroductiontodiscoursesofsoundartbasedonacomparison
of distinctions between "sound art" and "music" in two recent books (Kim-Cohen

2009; Voegelin 2010). For Kane, Kim-Cohen is interested in non-cochlear sound

art (a glosi on Duchamp's "non-retinal art," according to Kane) that embraces

wtrai migtrt be bracketed off-the "extramusical," whether the listener him or
herself, ihe modes of a work's production and reproduction. For Kane, Kim-
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Cohen's history of sound art (from Pierre S
Waters) reads sounds in close connection si
For Kane, Voegelin, on the other hand, focrrscs
to the sound itself with a bracketing-off of tbc
from and through the body as it engages r
uncertainty (Kane 2012).

2. See Ziilek (1992b).
3. See Oxford English Dictionary online ar h
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18, 201 l).

4. See Kristeva (1982) and Bataille (1985).
5. See Freud (1961); and for an introduction m r

(enjoyment,Touissance, for example). see Err
6. See also Agamben (2004,2005).
7. For a detailed exploration ofvarious regisec

see Ettinger (2005).
8. It is customary to refer to the "Imaginary Ord

the "Symbolic Order" as the "Symbolic-: I

categories as the "Imaginary" and "Symbolic.-
the "Real," there is no understood "fuer- firlh
that I address in due course is the relationship b
"Real." When I refer to the Lacanian Red- Ibc
as one word with upper-case "R."

9. For an elementary description of the basic x
depends, see Saussure (1959).

10. For a detailed account of hailing, see Al&ru
s+-61).

11. For a helpful explanation of how Lacan's coil
Symbolic, see Fink (1995:179, note 6).
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Jason Salavon did a work entitled Still Li;fb (Vanitas); see Figure 3'1.r

I will approach this work by Salavon by first discussing the look in Lacan

and then moving to anamotphotic art. Lacan has very little to say about the

look. reserving much more commentary for the gaze, to which I will tum
shortly.2 But even with a specular structure of such elemental simplicity as

the look, there is nothing ontologically given. no epistemology that one can

simply take for granted:

There always has to be a lens, in effect. since the naked eye contains

one. It is because the lens comes to occupy the place from which the

subiect can look, and alights on the object-holder that is in fact focused

Figure 3.1 Still LiJb (Vanitas) by Jason Salavon, 2009. Custom Software and
Industrial LCD Panel. 12" x22" x 3".4 hour 17 minute Continuous
Loop. Ed. 5 r 2 APs. Used'"vith Permission.

t)

:':

on there when the subject ltrt-rL< :i
himself, to the great detrimen: o:

ogled there.

So even in the look there is a sr-:: --:

at his image in the mirror (or Ii-'3 i

with jubilation that identificatic:: T:

always/already mediated in u.ha: :: :t
The still life as a genre has sit.''i:

throughout Western cuiture. Sala'" .':
seventeenth-century Dutch techn:q -e

Salavon's work, of course. ii ':'.:
four hours. The skull changes sh::e
the candle shrinks, expands. and .=
reverse. There is no flame. but ::: -.

candle has burned, but the molirr:- :-!
short and having burned. to talt =i
with various temporalities. nLrt :L-i: ,

motion of time. The changes in =:.:-
fantasy of left-to-right evolutit-rn. r... :

he had begun with a primal. anin:- s:

the contrary, the skull is alreadr a i;. r:
in the middle portion of the insl:...:
various animal skulls. Similarl1 . :i-e

burned, but cause and effect. 3-r '.r e-

become transformed. For me. the -*.':

a left-to-right or even right-to-ien ".::

it is more along some inscrutable ::::
The more obvious connection be:.\

and Salavon (aside from the black :a
from an off-frame source as ir. = --:
skull and particularly the translo:::-
echo another famous skull in a:: ::
Ambqssadors by Hans Holbein the \

Anamorphosis lies at the hea:: ,.-:

it is a form of looking, listening. --:-.

saying most, if not all, Lacanians. er

its representations, viewed headr-:
consistency. or pelTnanence. as :: --
however, a neNvork of continsen: ::-=
tradition in art captures a visual c.'r:e.
in such a way as to seem dist.'::ec
from a certain angle, hou ever. " :.
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correct and clear.3 In his discussion of the painting by Hans Holbein the

Younger above, Lacan refers to a study of:

that painting fThe Ambassadorsl and of the skull that emerges when'
having passed in front ofit, you leave the room by a door located so

that you see it in its sinister truth, at the very moment when you

turn around to look at it for the first time . . . Thus . . . the interest

of anamorphosis is described as a turning point when the artist
completely reverses the use of that illusion of space, when he forces

it to enter into the original goal, that is to transform it into the support

of the hidden reality-it being understood that, to a certain extent, a

work of art always involves encircling the Thing.
(Lacan 1997b:140-141)

The Thing is, for Lacan, something hidden, forgotten, and found again in
the Real:

If the Thing were not fundamentally veiled, we wouldn't be in the

kind of relationship to it that obliges us, as the whole of psychic life
is obliged, to encircle it or bypass it in order to conceive it . . ' The

object is by nature a refound object. That it was lost is a consequent

of that-but after the fact. It is thus refound without our knowledge,

except through the refinding, that it was ever lost.
(Lacan 1997b:118)

There is nothing inherently anamorphotic about the skull as subject matter.

But the constant shifting of shapes in Still Life (Vanitas) does suggest an even

more kinetic activation of the shift of specular awareness at the heart of
anamophosis. There is neither a moment of illusion (obvious in anamorphotic

afi when one sees the distortion as distortion), nor a moment of rightness

when, having assumed a cefiain perspective, or looking in just the right angle

awry, the object suddenly becomes clear. Salavon's alt is aperpetuum mobile

of anamorphosis.
Birthe Blauth did a work that also involves very slow, incremental change.

ln portrait of a Man (2007), four video loops show slowly changing features

of a close-up shot of a man. In the example below, two stills from the work,

separated by several minutes, show the kinds of transformations that take place

before the viewers' eyes: see Figure 3.2.4

During the process of watching this work, the viewer is meant not only to

notice incremental shifts in the structure of the face of the shot subject, but

he or she is invited to feel and to be aware of a shift in affect toward the face

as its features become transformed before our very eyes. Just to take one

personal example, I felt more threatened, more monitored by the face as it
presented itself on the right than the face as it presented itself on the left. The
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Figure 3.2 Portrait of a Man by Birthe B
2:03 (1:29, 2:01, 3:11 ). I-sed,

face on the right has a mouth thar is
vertical crease of scrutiny on his forrj
video documentation of this wort- ftel
changes in features shift one's affecti
much greater detail below about the t

aftereffects for subjectivity; for nor-. I
of a Man a kind of affective mirrr
level the gradually transformed face o

mirror shows less a gradually changir
response to those transformations. F
elements in the image are gradual- 6
thresholds I could feel. Like colss
transformation from one color to aod
one color and sees another instead Tl
in which a field under pressure sudde

I have thought over the years that 6
is that emotion is a feeling (represenr
in a subject in a binary relation l*ifr
which a certain form of enunciation t

So, for example, the feeling of sadness

repertoire classical music produces s

that a certain dissonance produces-
minor tonic sonority), the nature of s
clash that always occurs befween a I
overtone series gives us for free) an

skin, ear, and body this dissonance n
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There is a paradox at work in affect. One at once feels an affective response

to a stimulus; and, at the same time, the stimulus causes the affective res-

ponse. Lacan has theorized affect as a similar paradoxical structure that he

grounds in the Fibonacci series; see Figure 3.3.

Reading this sketch, Lacan saYs:

A romanticism still continues to call this the golden number and goes

astray in finding it on the surface of everything that has been possible

to piint or draw over the ages . ' . One only has to open a work of
aesthetics that makes a case for this reference in order to realize that,

while it may be possible to superimpose it, it is certainly not because

the painter had drawn the diagonals in advance, but because there is

in effect a kind of intuitive harmony, which means that it is always

this that sings most sweetly . . . Except that there is something else

. . . By taking each of these terms and starting to calculate from the

bottom up [or from the left to the right of the series], you will quickly

see that you ure dealing with 112, then 213, next with 3/5' You will
thus find the numbers the sequence ofwhich constitutes the Fibonacci

series, 1, 2, 3, 5, 8 . . . each being the sum of the two preceding

numbers . . . If we now take this proportion as an image ofwhat affect

is, insofar as there is repetition of this "I am one" on the next line,

this retroactively results in what causes it-the affect.
(Lacan 2007:156)

First, an explanation of the Lacanian algebra from which he derives the

Fibonacci series. I beg the reader's indulgence; for those who either understand

the math or do not trust the numbers, please skip the next paragraph'

when Lacan says to "start from the bottom" of his sketch, he means to

take the number I and divide it by 1, which gives you the first 1 in the lower

righrhand corner. You then add 1 and that makes 2; you then divide 1 by

th-at number and you get ll2 or l, 2 in the series. You then add I to ll2 and

you get 1.5; you divide 1 over 1.5 and you get .66666667 or approximately

213, or 2,3 inthe series. You then add I to .66666667 and you get 1.66666667 .

You divide l by 1.66666667 and you get .59999999 or approximately 3/5 or

3, 5 in the seriei. You add 1 to .59999999 andyou get 1.59999999; you divide

1+1
1+1

1+1

Figure 3.3

Y

EI

I by 1.59999999 and you get .625 q
.625 andyou get 1.625;you divide I t
or 8, 13 in the series (and so on).

What powers the equation above is d
of a number is that which multiptied
fascinates Lacan is that the number I
that is produced in the reciprocal relir
paradox of affect in which the ca
determines the cause-a I in both pos

in (re)considering the affective shifts r
in affect as one watches the transfm
The affective responses are at once d

What Mirrors See r
Daniel Rozin has made a career oul (

mirrors; his Wooden Mirror is the fin
electronic mirrors; see Figure 3.4.5

When the subject appears before l

up his or her presence, and, like little b
his or her body flip. If you walk pas
like ocean stones being swept by xzr
work has an ambivalent charge at m
bodied. Each bit of information in tbc
itself; and the image of oneself in thc r

mirror is simply the sum of a frame o

As such, Wooden Mirror is very m
mirror. For Lacan:

The relation of the subject to his I

he enters into the imaginary fi.mt
as a form, can always see-sa*'-
himself as form and as ego, each

his status, in his stature, in his g
From whence arises the irrpossib

The see-saw of the Imaginary reftr
that occurs throughout the Imagina5
presence to absence, attracting to r€f
to the large-scale narrative of the mir
assumption of the ideal self s image-
just a two-dimensional form. But thc
outside"; Rozin's llooden Mirror a
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Figure j.4 wooclen Mirror by Daniel Rozin, i999. 830 square pieces of wood. 830

servo motors, conirol electronics, video camera, computer, wood frame'
67" x 80" x 10". Used u'ith Permission.

subject's ideal ego, as each blank, wooden bit simply flips it into its place.T

Bui much more than that, the ambivalent affect for me rides precisely this

threshold between a positive and negative charge. With each swath of sound

and image of the ideal self in the mirror, there is also a sense of the machinery

of the other, which sets that very ideal self into motion'

Raphael Lozano-Hemmer did a work The company of Colors; see Figure

3.5.8
In this work, the subject views her image reflected in rectangular screens

in which the outlines of the face, figure, and features suggest verisimilitude;

the colors within those outlines point to the alterity of the ideal ego reflected

(or misreflected, as it were) in the mirror. Ferdinand de Saussure has famously

pointed out the arbitrary status of the signifier in his linguistic theory.e The

arbitrary status ofthe signifier resides in the fact that it points to a conception

Figure j.5 Company of Colors. Shadr.* B
High Resolution Interacrir': D-t
Surveillance System. l0J.i --=

of an object or idea in the mind trf a

ontologically given object. In his =emi
asserts that:

The signifler is a unique unit t-ri b
the symbol of but an absence. Tl
purloined letter that, like other ob-iei
but rather that, unlike them. it u-i
wherever it goes.

rL

The subject in this work u,ill see ire
Each frame contains at once a sinele i
in which she can say "that's me": and 1

signifiers that could move into a stmcftm
In the blank, wooden bits of Rozin's I

in Lozano-Hemmer's The Contpam ,:,

writ large on screen. For Lacan: "alier
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In a field ofobjects, no relationship is conceivable that engenders alienation
apart from the relationship with the signifier" (Lacan 2006:712).

Golan Levin's Eyecode presents the viewer with an uncanny screen of
quivering eyes.r0 The application works by capturing a clip of each viewer's
eyes and adding them to the grid; each shot lasts as long as the eyes ofthe
viewer are open between blinks; see Figure 3.6.11

I would like to discuss Eyecode from the point of view of the uncanny, but
first, I would like to mention the blinking of the users' eyes that mark the

beginnings and endings of the captured images; for me, blinks are like
delimiters-unconscious open-and-close brackets that articulate what we see.

Levin has piggybacked the opening and closing delimiters of his capture with
the opening and closing delimiters of his viewers'blinks.l2 Levin shows to

each viewer a snapshot of his or her look-an uninterrupted look of a certain

span of time. And each viewer is placed in the field of the other in a diachronic
displacement of a synchronic event. By synchronic in this case, I mean

simultaneous; by diachronic, I mean sequential. One person looking at another

takes place synchronically (I look at you as you look at me); in Eyecode, one

person looks; the look is captured and shown back exactly as you would have

been seen (I look at you and then I see you looking back at me) in inverted
form.

lfthere is a logical reason I referred to this experience as uncanny. it can

only be because it seems distantly familiar. According to Freud, "the uncanny
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Figure 3.6 Eyecode by Golan Levin, 2007. Used with Permission.
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is that class of the terriffing ntich I
us, once very familiar" (Freud l95t:
nncanny is unheimlich, and Freud 'rrl
to be nested inside the unheimlich t
exhaustive look at the various mea
Freud discovers that the meanings ofl
he discovers that the meanings can h

Among its different shades of m
one which is identical with its q
we are reminded that the *-ord
belongs to two sets of ideas. nti
yet very different: on the on€ hil
and congenial, and on the other. d
of sight.

"Thus heimlich is a word the mee

ambivalence, until it finally coincid.r
1958: 131).

In general, a premise of this entin
much of the experience of electrmic
space; but there is a much more pn
uncanny in Golan Levin's Eyecdc-
often "the feeling of something tmcr
the Sand-Man, that is, to the idea ofh
136).13

I would like to return to som€thin
viewer that is presented back to him
sources of this inversion: (l) tk iE
inverted form in the mirror stage: r
access to the Other when the ego q
language." I would like for no\-to b
in Lacan with the mirru stage and irs
time to the second inversion h".ing
inversion as it hits the wall of langrr
imaginary ego with the Other.ra

Most of us know the mirror stage e
up to a mirror (or in front of one's o

smiles ofjubilation either in the reflecr
of one's own facial gestures. The min
six months of age and wanes when l}
Lacan, "the human child, at an age t
while nevertheless, outdone by the d
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can already recognize his own image as such in a mirror" (Lacan 2006:75).
The prematurity of human birth is absolutely essential to Lacan's thesis for
a crucial shift in perception that occurs from the initial jubilation described

above to a readiness to exit the Imaginary and enter the Symbolic' Early in
the miror stage, the child is captivated by the image of the ideal other; once

he or she gains motor capacity, the ideal other wanes. seems like the flat two-
dimensional image that it is:

For the total form of his body, by which the subject anticipates the

maturation of his power in a mirage, is given to him only as a gestalt,

that is, in an exteriority in which, to be sure. this form is more

constitutive than constituted, but in which, above all, it appears to

him as the contour of his stature that freezes it and in a symmetry
that reverses it, in opposition to the turbulent movements with which
the subject feels he animates it.

(Lacan 2006:76)

We will retum to the implications of the end of the mirror stage later. For

now, I would like to focus on the reversing effect, the inversion of the image

that occurs in the passage quoted above, and in Levin's work. For one thing,

there is a reversing effect in the miror itself; Lacan points out that "[w]e note

that the image in the miror is reversed, and we may see in this at least a

metaphorical representation of the structural reversal we have demonstrated

in the ego as the individual's psychical reality" (Lacan 1953: 15).

One aspect of inversion is an othemess-a flipping along a binary axis'

One can inveft an image and make up/down and down/up; one can invert a
melody, making ascending intervals descend and descending intervals

ascend. In image inversion, two things happen: ( 1) right becomes left and left
becomes right; and (2) a spatial "hereness" becomes a "thereness"-there is

a movement, a transposition, a displacement. Levin's work relies on a

representation of both" with reversed and disembodied eyes, joining others'

eyes in a quivering grid that silently counts each captured look.

Golan Livin collaborated withZachlieberman in Reface; see Figure 3.7.16

As in Eyecode, Reface uses the blinks of the user to change video clips

taken not only of the viewer's eyes, but his or her noses and mouths as well-
an interactive, electronic version (as the online documentation states) of the

exquisite co{pse game.17 Reface vividly recreates a sense of fragmentation

upon which the mirror stage relies:

The mirror stage is a drama whose internal pressure pushes precipi-

tously from insufficiency to anticipation-and. for the subject

caught up in the lure of spatial identification, turns out fantasies that

proceed from a fragmented image of the body to what I u'ill call an

"orthopedic" form of its totality-and to the finally donned atmor of

Figure 3.7 Reface (Portrait Seque:-;:: :
2007. Used with Pern::s=..-:.

an alienating identiry that \\'il, ir
with its rigid structure. Thu-s rhe '
circle gives rise to an inexhau-.:

From Eyecode to Reface. the :eS:
Reface, the viewer sees s'hole ::;
heterogeneous parts. lt Ereco,lt- ta
back at the viewer does so implici:-1
of a single, whole face. In Reu-;.
combined with video clips of nr.se:
form impossible faces. For me. r:E
faces represents/embodies a prim:tir
stage develops. But the aqgressi\c:..
of the subject after birth and belo:e
the very alienating effect that the n::

[The] ego . . . is frustration in i:-i
of the subject's desires. but tru-.:r
is alienated; and the more der:-,
profoundly the subject becon:es
thus a frustration at one remo\ i.
were he to reduce its form in i::s
by which the subject makes hiin
before the mirror-could not i
achieved the most perfect resc:
be the other'sjouissance that he r
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EYES

In Reface,parts ofthe subject's face are grafted onto the facial pafis ofthe

other, right before his or her eyes. The ways in which these captured body

parts shift and find alignment despite their radical alterity to each other

iepresentsiembodies the radical alterity inherent in subject formation through

-i.ro, identification. How is frustration, aggression, alienation indexed into

the affect involved in using, viewing, confronting the fragmentation, particu-

larly in light of my claims implying a negative, threatening response. and the

obvious sense of playfulness that one sees in online documentation of the

works (Eyecode as well as Reface)?

I would like to suggest that the playful affect of a user/viewer/subject

triggering the fragments of these works derives from their interactivity. What

Ir t apperrlrg here is a transformation of an experience based on passivity

gaining power (retrospectiveiy) through active representation. Having laid out

tt . Uuri" dynamic of the forl-da game in Beyond the Pleastre Principle, Freud

asks himself: "How then does his repetition [of the forl-da gesture] of this

distressing experience as a game [of enacting the absence of the mother] fit

in with the pleisure principle?" (Freud 1961 : I 5). And Freud answers himself:

On an unprejudiced view one gets an impression that the child turned

his experience into a game from another motive. At the outset he

was in a passive situation-he was overpowered by the experience;

but, by repeating it, unpleasureable though it was, as a game' he took

on an active Part.
(Freud 1961 : 1 5, original emPhasis)

For me. art with an interactive component can increase the subject's sense

of mastery of archaic memories of fragmentation and alienation that we all,

necessariiy, experienced in passivity. And Freud follows this perception with

a striking addendum:

But still another intetpretation may be attempted. Throwing away

the object [the child's "fort"] so that it was "gone" might satisfy an

impulse of the child's, which was suppressed in his actual life, to

,.u.ng. himself on his mother for going away from him'
(Freud 1961; 15)

ln Refoce,parl of the glee that the users in online documentation feel may

piggyback ortthis archaic memory of destruction-brought out by the artists

in the blinks of the eyes that slash faces apart on the screen'

Rafael Lozano-Hemmer did a work entitled Blow LIp in which an image of

a subject is captured and reproduced in2,4}Ominiature frames; see Figure 3'8'18

Seeing one-'s image fragmented, duplicated, and projected back in so many

small scieens embodies the irreducible disruption latent in the mirror stage'

Figure 3.8 Blow Up (Shados BL'\ I - r:'- Antimodular Researcl. L':e;'r

And at this edge of the (mis treco!5'1rr

take a peek at the Real. For La.'an

The real is aPPrehended be1 u'lc
symbolic. In short. one could =a1

and especially it wouid seem l:
relation which is established lr.::
beyond all intersubjecti\i+. Ti
relation is attained most espe.-ial;

issue is an essential alien . . . rrlt
complement of the fellos Le::g
location, of the essential tearir:s

Rafael Lozano-Hemmer's alien is

controlled, and automatic reproductio
mechanism that has no intemal consis

reproduction, and repetition of im''9.
indeed neither supplements nor L-1.:TIF

infinitely along an x and y axis. It rr.'i;
devices are Real, that all computer 3i
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Lacanian Real is evoked in this case with a form of mechanical reproduction

linked to an element of the imaginary at a limit-the limit of the self to grasp

its own imaginary (mis)recognition in the specular identification of the other

as lure and as refuge from fragmentation.

Rafael Lozano-Hemmer diJa work entitled Make Otn; see Figure 3.9.re

In this mirror fantasy, the reflection of the subject in the mirror triggers

each image/pixel to show a couple kissing.2o The reflection of the subject in

a mirror i-s fite a shadow cast upon the screen made up of hundreds of tiny

screens/pixels. Lacan simplifies his sense of the essence of the mirror stage

in the following:

In the same way as you don't need the entire surface of a mirror . . .

for you to be aware of the content of a field or a room, in the same

*uy u, you obtain the same result by using a tiny little bit, so any

t*utt portion of the qrea striota can be put to the same-use, and

behaves like a minor. A11 sorts of things in the world behave like

mirrors. All that's needed is that the conditions be such that to one

point of reality there should corespond an effect at another point,

ihat a bi-univocal correspondence occurs between two points in real

sPace' 
(Lacan 1991b:49)

First, a reminder that the word real in the above passage refers to reality,

not the Lacanian Real. Next, the point-to-point "bi-univocal correspondence"

is crucial. For Lacan, the Imaginary is precisely the register of such mutually

exclusive binaries between a subject and its reflection in a miror, or in its

one-to-one correspondence with a point in real space (space that is a

component of reality because it has been selected, marked, chosen). If I may

retum briefly to the distinction between reality and the Real, the former is

like a dramatis personae of a psychic formation-a list of the actors who will

upp"u, on stage, a descripti'on of how the stage will be set -up' 
lighted'

articulated in rilation to its audience; the Lacanian Real can be thought of as

the brute, material support of everything that supports reality'

Fisure3.gMakeOutbyRafaelLozano-Hemmer,2008'OMRGa11ery'Mexico'
2012. Photobv Marco Casado' Used with Permission'
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Both Blow Up and llake Out fu
structure inherent in the Imaginary and

Not only is the subject capti\-ated b)'hi
by precise points in the mirror at Trt

nature of this grounding is radically r

As opposed to the miniarure refr.ectii

Blow Up, h Make Out, the sub-ie.-: s
a couple kissing. Rafael Lozano-Hetrtr
fantasy of inflnite regression (a subie

couple . . .).
It would be both true and false to .-la

It would be false since kissing is a iri,

Symbolic, in various forms in counl1 l
spaces. some forms appropriate in s
not. It would be true since kisstne
representation in which the sub-ier'-r

Imaginary other. So in order to do -iu:
and to acknowledge the Imaginary d
that the imaginary dimension of the ki
fantasy in this work in which the sur
shadow of animated clips of the r-ue

But these kisses do not sPan rie l

polite peck on the cheek of an el.iel
mostly homoerotic and all are hieh-I1

subject faced with such an anal migj
only that the subject is left out tthat t

self), but that his or her presence ha

The subject will be reminded b1'thi= tr
of his or her reflection mo\-es acrss
and kissing couples are animared a
boundaries. For Lacan, this is kev to i

subject is . . . deprived is transt-erret

. . . it like the jouissance of a spectat
subject in a cage" (Lacan 2006: -i-E t

Rafael Lozano-Hemmer did a s-s
subject walks into a darkened +ace:
of the space similar to a spotlig}t tha
A very large eye appears on the scra
moves around the space; if the sub-it

Figure 3.10.2r

The documentation of this *'orii n
will figure largely in some of the dl-cu
about the look or the gaze. and ug
distinction? If the work is simPtrr i
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Figttre 3.10 Surface Tension by Rafael Lozano-Hemmer. \992. "Detectores"" 
Fundaci6on Telefonica. Buenos Aires, 20 I2. Photo b-'z Antimodular
Research. Used lvith Pennission.

distortion. it is as if either the subject is a miniature and the eye of the imaginary

other is nolmal sized and looking in on the little one. or the subject is at

noffnal human scale, and the eye is the eye of a giant (a curious Liliiputian

fantasy). As a representation of look , Stuface Tensiott reveals the vulnerability

of the naked eyi of the other (though gigantic) as it returns the look of the

subject. But this is surely not a representation/embodiment of a specular

.^"hur1g. between a subject and an Imaginary other; there is a much greater

power Jiff"..n". in the economy of specularity upon u'hich the ga-ze depends.

as I will suggest belou'. And. as I u.ill show belou'. the source of the gaze is

most often and crucially hidden, dispersed. transposed. and ubiquitous.

Where the source of the gaze is seen. Lacan finds an implied and necessary

third person:

[In the gaze]I see that the other sees me. and that any intervening

third party sees me being seen. There is never a simple duplicity of
terms. It is not only that I see the other. I see him seeing me. which

implicates the third tetm. namely. that he knows that I see him' The

circle is closed. There are always three terms in the structure, even

if these three terms are not explicitly present'
(Lacan 1991a:2i8)

:

For me, this is less a circle ::.: .
see me . . ." Surface l€il-iiar'; ;3:,-
regress as the viewer stands r: - -: '--

the gaze.

Camille Utterback did a u'o:^ =.,:.:
ln the absence of anvone in ::.: :-.:-

a screen and saturate it: once lr.i r-:-:
is registered. an empry spa.e ,i: : :
body opens up in the visual fieic ::. .::
moves as well, and after the pe::,-:. ...

with the slowly moving lines ":: ...,
registers images of people as ars3:.: :.

it, either moving or still. FLrr n'i3. :.1.i

For Lacan, "the subject tum! , ..: :

beings-a being whose being .s ,,..'-
The subject is never more than a.-:-:
by a signifier and to another s:::.--,
passage echoes Lacan's u el1-<:. -'.i:,
the subject to another signifier" - ,::
in greater detail in the nert ci:r:.= I
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Saussurian signified from a closed. one-to-one relationship to the signifler

in the well-known illustration of the semiotics of the tree (with the signifier

"t-r-e-e" above a horizontal bar as signifier and an image of a tree beneath it

as signified). Instead, Lacan suggests that the elementary structure of the sign

involves a door with "ladies" written on one and the word "gentlemen" written

on the other. That is, the signifier "gentleman" represents a subject for the

signifier "ladies" and the signifier "ladies" represents a subject for the signifier
..g:entleman',; crucially, that subject is fleeting and comes into view only

iirelation to the chain of signification (Lacan 2006:416;). The subject is an

effect of the signifier: "[t]he subject is nothing other than what slides in a

chain of signifiirs, whether he knows which signifler he is the effect of or

not. That effect-the subject-is the intennediary effect between what charac-

terizes a signifier and another signifier, namely, the fact that each of them is

an element" (Lacan 1998: 50).

Utterback's work registers the signifier of the subject as a mark of absence,

and it is not just a mark in relation to the body whose hole/space it originates;

that signifiei reacts as well to each other signifier as hole/space registered of

every other person within the specular range ofthe screen. For Lacan, as soon

as the subject emerges as an effect of the signifying chain, the subject is

divided. In the following passage, upper-case "S" with subscript 1 refers to

the master signifier, which, in the dominant position (upper left-hand cornel

of the quartei of signiflers that determine the four discourses) points to the

discourse of the master:

At the very instant at which S, intervenes in the already constituted

field of the other signifiers, insofar as they are already articulated

with one another as such, that, by intervening in another system, this

S [with a bar through it], which I have called the subject as divided,

emerges' 
(Lacan 2oo7: l5)2a

In Utterback's work, the bar that designates the subject, divided, displaced

along the signifying chain is made visible by the absent spaces/holes that open

and close in the visual field on screen. Although I will explore the signifier

more fully in the next chapter, I have included the discussion in this chapter

on "eyes" to show the grounding of the subject in the binaries of the Imaginary

Order. For Lacan, such images:

will take on their meaning in a wider discourse, in which the entire

history ofthe subject is integrated. The subject is as such historicized

from one end to the other. This is where analysis is played out-on
the frontier between the symbolic and the imaginary'

(Lacan 1991b:255)

:

In short, the subject takes it-< l-:;:
that registers in the Imaginzln'.'fe.-.-=
for another signifier. There is- r: i

alreadyness to what haPPens 3: -:--:: :

if Utterback has been able to mak: :

Sun

Ed Osborn did a Piece entitled Il:n
The work shows a u'ide tarien 

'

surveillance cameras. I u'ill first acc
length the gaze upon u'hich it re--'

conclude with an account of the =:
the video documentation providec o

One of the best-kno\\'n dL\-u=
surveillance in the modern era is F.ru'

in the first chaPter. From medler I
punishment, and executions. the E:
instead together under the steadr gz
embodiment-the modern pnstril d.
century philosoPher Jeremv Ben::a:

Figure 3. I 2 Wandering Et'e Stiri;:-' :]
Installation. Image i.' :::-
San Francisco. g5gd ir -::-
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could be watched, monitored, and controlled. The brilliance of this design

relied less on the fact of observation than its internalized potential in the

imagination of the prisoner:

[i]t is obvious that, in all these instances, the more constantly the

persons to be inspected are under the eyes ofthe persons who should

inspect them, the more perfectly will the purpose . ' ' of the establish-

ment have been attained. Ideal perfection ' . . would require that each

person should actually be in that predicament, during every instant

of time. This being impossible, the next thing to be wished for is,

that, at every instant, seeing reason to believe as much, and not being

able to satis$r himself to the contrary, he should conceive himself to

be so.
(Bentham n.d., original emphasis)27

The essence of the psychoanalytic gaze is this intemalized specularity. I

have begun to discuss thelooVgaze binary elsewhere, but let me reiterate an

essential difference between the two: the look is a specular exchange between

a subject and an Imaginary other; for me, it is helpful to remind myself that

looks are exchanged in psychoanalytic adjacency, such as two people of more

or less the same power relations with one another in contemporary social space,

two characters who function at more or less parallel levels in a plot in a novel'

The gaze is less a specular exchange than an agency of the Other pinning a

subject to apoint in space. The source ofthe gaze is quintessentially hidden;

it is not only that lhe gaze of the Other is internalized and imagined, it is often

impossible. The very impossibility of the gaze displaces its power onto an

insirutable alterity from which there can be no escape (think of cavernous

buildings and the uncanny sense of the Other watching, or the gaze of a blind

man, or an object that seems to be looking at you).

There may be shots of crowds in Osborn's work, but, for me, there is

something typical about the shots of individuals; it seems to me that one effect

of surveillance is isolating, marking off, delimiting the subject. In his

discussion of the treatment of that prototypical paranoic, Daniel Paul Schreber,

Lacan refers to "being no longer amongst" and the surveillance under which

the patient was placed in hosPital:

From the phenomenological point of view, and remaining cautious,

we can admit that there is a state here that can be described as the

twilight ofthe world. He is no longer amongst real beings-this being

no longer amongst is typical, for he is amongst other much more

burdensome elements. Suffering is the dominant strain in his relations

with them, which involve the loss of his autonomy. This profound,

intolerable disturbance of his existence motivates in him all sorts

of behaviour of which he can only give us a hazy indication, but of

I

1l

which we get an indication by
under surveillance. 

0

Although the passage above dess
that has been at the heart ofpsychc
phrase "being no longer among- i
and the gaze upon which it d€peod
such as those used in Osborn's w
watch for transgtessions, to keep tr

What counts is not that tre d
where I am going, that is to se
I am.not. In every analysis d
essential is not what is there- r
is not there.

What is not there is, for one dring t

will prevent. But what is not there
in the gaze:

But what is the gaze? I shall sr
in which is marked, in &e fc
break-which warns us of rhc
that which analysis in reftria
Psycho-analysis regards the co
and institutes it as a princifl
miconnaissance, as----using a I
referred to a visible domain--r

Ascotoma is literally a shirnmerir
a kind of disrupting light, often r-u
occurrence of deep migraine di*d

For me, the essence of Osban's
at the heart of the gaze- ln W'u
of light and dark, illuminatims d
luminosity ofthe visual field- us
images. Osbom's gaze isolates id
basic material for an art that poiffi
the scotoma at the core of electrmi

The music to Wandering t-rY SE
3.1 3.
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C minor:

Figure 3.lj

VO

What we hear is notated in simple musical notation; we hear octave

D-naturals with a B-flat above that moves to an A-natural, in the registers

shown. The Roman numerals underneath are my interpretation. One could

hear the D-natural as the root of a D major or minor triad with the B-flat as

a neighbor note to the A-natural. The triad defining perfect fifth D/A would

then enclose a tonic D major triad if the missing note were an F-sharp or a

tonic D minor triad if the missing note were an F-natural' But D major would

probably win out since the overtone series gives open fifths the major intemal

tni.a foi free. I do not think this is a very musical interpretation, though it is

possible. I hear the entire music I.o l,/andering E.ve studies as an.unresolved

iominant that points to, but crucially never reaches, G minor. I hear the D-

natural octaves not as tonic, but dominant, with the B-flat to A-natural motion

a conventional unresolved fragment of voice-leading; the B-flat/A-natural

motion "wants" to complete its descent to G. In the example, I show the

resolution of the dominant with its melodic 6-5 motion as it seeks to resolve

to G minor-minor because the mode is inherently flat through the B-flat; if
the motion had been B-natural/A-natura1, then one would hear the missing

tonic harmony toward which the progression moves as G major'

The constant, unresolved dominant harmony complements the visuals that

are blocked from fully reaTized, clear resolution of images. But the example

above is misleading in the sense that it presents very clear, equal-tempered

pitches that could be played on the piano. on the one hand, these pitches are

"learly 
audible in the music; on the other, the pitches "wobble" quite a bit

and aie highly "noisy."30 Sometimes, the "note" (such as a B-flat) has an inner

beat-the reiult of t\^,o pitches only a few cents apaft being played at the

same time. Sometimes, the notes bleed into one another; there are several B-

flat/A-natural motions that sound more like acoustic smears than clear

stepwise motions.3l Thus, there are two levels of acoustic blurrings that

complement the visuals: (1) the large-scale prolongation of an unresolved

domlnant of G minor; and (2) each note within that large-scale prolongation

of an unresolved dominant of G minor beating against its own inner

dissonance, noise, and smearing effects.12

Figure 3.14 Your Lips are \-o.1/:,: .. --

2008. Digital C-pn:: -:'.'-

Jenny Vogel did a series of rr.'rr
But Mine (Laura) (2008): see Fi$:

In this work, Vogel has captu:lii
implications of this practice l-or s;
The webcam is becoming more a:d
first-century ubiquitous sun'eiilan.'s
installations, the surfaces of so.-ial

being made available for cornm.-t
endpoint oF Bentham's panopti.r':-
the time; on the other hand. the ::b:

more alone than ever before. Thsie
webcam, but we never sa\\'thar Lrnei
quite as well before the s'ebcarr ,,r:

But Vogel's subject chose to ^e:

this image not in the same logica- ;.
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to have her image painted? While we clearly have the choice to either have

our images seen by webcams on our computers or not, I do believe there is

something to a forced choice at work. Here is how this would work. In the

traditional model of Althusserian ideological intetpellation, the subject tums

to meet the gaze of the policeman who shouts "Hey Youl" from behind. The

180-degree turn inscribes the subject in the social order by submitting to the

gur" uidby embodying his or her status as subject of the state by transposing

ihe "you" of the other's address (in the name of the Other) 33 "1"-1hs newly

articulated grammatical and ideological subject. There is a choice, technically,

but if you refuse you are an outlaw-a suspect and not a subject. We must

let ourielves be hailed by the language, the law of the Other, in order to function

as social subjects. That is the forced choice. It is like the Other's false choice

version of .,your money, or your life"; for the Other, it is "subject yourself

or elsel" In the traditional model of ideological interpellation, such hails

pervade social spaces, from singing national anthems at sporting events, to

watching speeches of one's leaders, to speech acts that acknowledge member-

ship in organizations, schools of thought, even critical approaches to texts.

in Althusser's account, the effect ofideological interpellation is, ofcourse,

fleeting; the interests of the State are obviously not the same as those of the

subjeci; the State could actually care less for fleeting fantasies of plenitude

thai the subject feels in moments of hailing; and though the subject may feel

moments of imaginary plenitude in the hail, such moments always fade. Thus,

the endless reitirations of hails throughout particularly the mid twentieth

century, from fascist rallies, to American spofiing events. Allowing for cultural

differences among nations and cultures, I still believe that Althusser's model

applies to the foundational features of subject formation in Westem social

rpu."r through the twentieth century. Toward the end of the twentieth century

und irto the current twenty-first century, something new is being added to the

model of Althusserian ideological interpellation and that is global communica-

tion through the Internet and social networking. I believe that alongside the

traditional, Althusserian hail, a new form of ideological intelpellation is with

us-being logged on, being connected, through e-mail, chat forums, and social

networks suCh as Facebook and Twitter. For me, the effects of social net-

working on ideological intetpellation are twofold: (1) social activism can and

has reached a new level of immediacy and power (witness the transfotmations

in politics in the Middle East throughout the spring of 2011); and (2) some

subjects are at the same time more isolated than ever before. The Althusserian

moiel of ideological interpellation takes/took place in grand, public gatherings;

the moments ofimaginary plenitude at the Niimberg rally (to take one example)

must have been overwhelmingly powerful and immediate. Users of social

media, however, are increasingly using smaller and smaller machines with an

increasing decrease in visceral powel leading to the text message as

quintesseitial hail of the early twenty-first century' For me, it is this kind

of isolation that Vogel's work has captured. And the forced choice of early

twenty-first-century connectr\ln'-:J
"submit!" So, yes, the sub-iects of \-'

be seen on their webcams. but I rt otr
agreed with the neu' imperatile t-'f t

So these subjects are oniine: their
images at which the interactir-in'bs
is a representation/embodiment .'f :

a zero degree of specular drire-a 1:

objet petit a of Lacan's algebra- F,:

associated with the gaze and r.oice.

in connection with those regrstrn.
chapter of the cyclical block s-irh r

stands for the other (autre\. relara
feces, etc. But it is misleadine to d
intemal, material consistencr-. color'-

to think of it as the articulatioo t-rf a

but blocked. in terms of sensatiLllL-i c
with an imaginary other about to b
a wide variety of contexts throught''-
of his 'onet," Lacan points out lh.el

unconscious through the effect.-'f so

the objet a, sucked, breathed. into tbi
The obiet a in Vogel's u'ork re-.id

choice of early twenry-first-cenm]'
of its subjects.

Louis-Phillippe Demers did a r
involves a performance of nreh.e :
in a variety of ways, the slnchrt-rnz<
live performances originated il B

became a popular form of entenai
Europe and America; see Figure -:.

Demers' robots are autonornous
and they are capable of erecuring
to wireless communications. The 

1

both robotics and mainstream. rnale
traditions of courtly love and an

woman as object of desire a-i a :ru
embodiment of courtly love from t

In his discussion of Holbein's
connection with Salavon's x'orli t- l
tion:

[a]11 of this shows that at the

subject emerged and gecrrnetn
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EYES

Figttre 3.15 Titter Girlsby Louis-Phillippe Demers.2009. Usedwith Pem'risston.

Holbein makes visible for us here something that is simply the subject

as annihilated-annihilated in the fon-n that ts' strictly speaking. the

imaged embodiment of the minus-phi . . . of castration" u'hich for
us" centres the whole organization of the desires through the frame-

u,ork of the fundamental drives.
(Lacan 1981: 88 89)

Of course. it is in-rportant not to think of castration literally, as pou'erful as

that intellectual gravitational pull may be; rather, castration shows us our desire.

Or, as Lacan puts it: "[b]eing deprived of rvoman this. expressed in tenns

of the faiiure of discourse. is r.vhat castration means" (Lacan 2001 : 154).

It is precisely such a removal of rvoman that creates a connection betrveen

Demers' The Tiller Girls and the traditions of courtly love' For Lacan:

The object involved. the feminine obiect fwithin the courtly love

tradition], is introduced oddly enough through the door of pri1'atiorr

or of inaccessibility . . . this Lady is presented lvith depcrsonalized

characteristics. As a result, writers have noted that all poets seem to

be addressing the same Person.
(Lacan 1997b 1491

The Lady is not simply generic in her unattainability. she embodies a limit
within mirror stage identification:

You are aware that the mirror function . . . is defined in the narcissistic

relation. And the element of idealizing exaltation that is expressly

Far then from suggestiig . . :

and pleasure of u'hich the i::-::-. : -
when contemplating llti: i'. -. -:
simultaneously evokes tlte .':-;:: :

it to appear unmasked. u or: - ::'.--
a single. large X. Demer: -::---.-
male, heterosexual dcsire '.'1 r .: --

Jim Campbell did a \\rr;. ..., ' .

Figure 3.16 Peripheral Rh;':):-. :... .' -
2 Video Pro.re.':c-- -:- -
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EYE S

The chair in the foreground of the space is made of glass; there is a play

of light as shapes on the low-resolution screen appear synchronized with the

lighlas it appears on and through the translucent material of the chair. I will
discuss this work as gaze and objet petit a.

A participant in this installation will see a representation of a blurred, low-
resolution street scene; his or her attention is thus immediately blocked, the

low-resolution images intervening in the specular event, slowing it down,

making it palpable. we are immediately looking at looking and therein lies

an entrance to the gaze:

You will see that the ways through which he [Merleau-Ponty] will
lead you are not only of the order of visual phenomenology, since

they set out to rediscover .. . the dependence ofthe visible on that

which places us under the eye of the seer. But this is going too far,

for that eye is only the metaphor of something that I would prefer to

call the seer's "shoot" . . . something prior to his eye. What we have

to circumscribe, by means of the path he indicates for us, the pre-

existence of a gaze-I see only from one point, but in my existence

I am looked at from all sides.
(Lacan l98l:72)

Campbell's work embodies gaze as multiple impossible, simultaneous points

of view:

In our relation to things, in so far as this relation is constituted by

the way of vision, and ordered in the figures of representation,

something slips, passes, is transmitted, from stage to stage, and is

always to some degree eluded in it-that is what we call gaze.

(Lacan 1981: 73)

Campbell simultaneously illuminates the gaze through a metaphorical

substitution: instead of a chair made of wood and a lens made of glass, there

is a chair made of glass. The literal support of the body of the viewer (the

chair) becomes an impossible lens through which light passes as the light on

the low-resolution images on the screen. But what precisely is the nature of
this impossibility?

For one thing, the gaze reveals something hidden about specularity. In

reference to a note in Merleau-Ponty, Lacan says:

[r]ead, for example, the note concerning what he calls the tuming

inside-out of the finger of a glove, in as much as it seems to appear

there-note the way in which the leather envelopes the fur in a winter
glove-that consciousness, in its illusion of seeing itself seeing itself,

finds its basis in the inside-out structure of the gaze.
(Lacan 1981: 82, original emPhasis)
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and coherent; rather, specularity gr
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EYES

Campbeli's work, the viewer stands at a remove from the chair of the material
suppofi from the body. And that chair's support is not the brute thingness of
wood, but the very stuff of specularity itself-light.

Another element of specular impossibility embodied in Campbell's work
is the distinct, uncanny simultaneity with which light changes appear on the

low-resolution screen and on the chair. In a rereading of the well-known
passage from Beyond the Pleasure Principle in which Freud illustrates fort-
da,Lacan understands a crucial role of the objet petit a and the parlicular
form of binary oppositions characteristic of the Symbolic Order:

If it is true that the signifler is the first mark of the subject, how can

we fail to recognize here-from the very fact that this game [/orl-
dal is accompanied by one of the first oppositions to appear-that it
is in the object to which the opposition is applied in act, the reel, that

we must designate the subject. To this object we will give the name

it bears in the Lacanian algebra-the lobjetl petit a. The activity as

a whole symbolizes repetition, but not at all that of some need that

might demand the return of the mother and which would be expressed

quite simply in a cry. It is the repetition of the mother's depafture as

cause of a Sp altung in the subject-overcome by the alternating game'

fort-da, which is a here or there, and whose aim, in its alternation,

is simply that of being the fort of a da, and the da of a fort.
(Lacan l98l:62 63, original emphasis)

This last phrase captures the sense of a Lacanian signifler as in parl that

which points to an absence; the last phrase also embodies the essence of binary

oppositions in the Symbolic. In the Imaginary, binaries are mutually exclusive

forms of identiflcation; they are one-to-one: in the Symbolic, binaries take

their place in series of signifiers; they are one-to-many (like a chain of coin

tosses; each "0" is a "0" for a "1" and each "1" is a "1" for a "0").
For Lacan, the reel (the object in Freud that his nephew tosses away and

gathers back to himself by a thread) is not so much objet petit a in a one-to-

one series of attributes as an indication of that place of the body at which

separation and symbolic connection are fused-the child's eye. In the fort-
da game, as in the American peekaboo equivalent, there is a series of gestures

that correspond to a "here" and a "there" as in a series of coin tosses. That

series belies an always-already simultaneity of connection and separation upon

which the objet petit a depends; and that simultaneity is rendered visible in
Campbell's work, in the impossible simultaneity of light as it appears at once

on the translucent materiality of the chair and in the blurred light of the screen.

Notes

1. In the online documentation of this work, the colors are extremely muted, but one

can see that the image is not black and white; the candle, for example, does suggest
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:

a very muted yellou'brosn. I.'r,
indistinguishable from black a:c a j

2. The French word for both "lori- ::
Lacan has little to say about "lo.-,i- I

mostly what we understand as -'Srz

3. I first encountered this idea nZi:r
anamorphotic art, see \{asser' ,lt-r-t'

4. For online documentation of B-:-::
(accessed May 19, 2011 ).

5. ln the online documentation. ::3::-*
face, for example, is a flesh io:e.

6. For online documentation c-ri Rr-z:
(accessed May 21, 201 1 ). The u ..ri
its impression of the u'hole.

7. For me, the pleasure sf lt'sr1J;r. -t'{1

is not explicitly mirror-like: t:le :-ar
like the marks of ourselres ::.:t r"
along wet sand on the beach. c: =:
stroke it against the grain oi tte :=:

8. For online documentation. s33 r
colours.php (accessed \1a1' l-:. lttl
of the subject's face and fr5:: -:
Hemmer, The Company o.l' C,:.'-'.-s.
ARCO, Madrid, Spain. Pho:.. :1 ,\:

9. See Saussure (1959). For a: -:=o
twentieth-century thought. se: C*-:

10. For online documentation oi Ler--:'
8,2011).

Il.ln the online documentaliL.: t: :
yellow/gold suggestin_e a n:e::--:; '
human beings.

12. "Perhaps the more interesting ::-::!: :

than is necessary to cleanse a:i =t
once every minute or so. bul ai..:.<
This has lead scientists to disc..r:: .r
for blinking as frequentlv as x: c.-
acquisition is imponant. se :.-:r:-l
we are not taking in and pr,-xess;:
punctuation marks of the mir:i .-a:
See www.msnbc.msn.com iC -:1,t-6-

13. Freud connects this fear oi iu\i:g
common motive in the uncanr:1 :s =
theme in early nineteenth-cei::1
represents an earlv stage or :s.':
involving a double, see Franz Sc::i
Heine's poem, the music in B =::c
a chromatic mediant (D-shar-p =::c

14. This inversion resides in Lac::'' S
15. One can think of Freud's./bn-"2; g

stage. Once the child is no lorgs: :

mirror, he or she wiil seek a nai:-< i
12-17).



9II

'(tt-zt
:1961) pnerg oos 'ssol ,&eur8erur Surlerpeur3o sueeru e {eos IIr.{\ eqs ro oq'lotuut
eq] ur e8urur eql .{q pelearldec ,{1e1e1duoc os ;e8uo1 ou sr plrqc eql ecug 'e8e1s

Joxru er{l Jo 3urue,u. eq1 ;o lcnpo.rd e se eue8 op-ltol s ,pnet-I Jo {uql uec euo 'g 
I

'(tVZ-tVZ:qI66I uecel) 'I erueqcs s.usce'I ur soprser uolsrelul slI{J 'rl
'elqnop,(uuecun s(crsnru eql-(rouFu dreqs-q) luBrpeu c4€ruorqc e

pue (roleur q) luerperu cruolerp e qloq seq Jounu g ur crsnru eq1 'ueod s(eureH

Jo Eurtlos s,ueqnqcs u1 ..':e8ue31eddoq,, 'geqnqcs zuerC oes 6elqnop e 3ut.n1o.r.ur

ureod e ;o 3ur11es I€crsnru ? JoC 'uorl€uuog-o8e;o e3e1s .(pee ue slueserder
olqnop oql 'pner3 lol 'crsnu pue ornlelotrl fun1uec-qluaeleutu ,{1leo ur eueql
relndod pue 1ryre,Lrod e-elqnop equo e8eut eqtr sr .{uuecun oql uI ollloru uouruoJ
reglou€ l,$erxue uorleJls?c qlr.tr se,{e s,euo 3urso1 Jo J€oJ slq} slceuuoc pnerJ'€l

'(i tOZ 'g ,(ey41 pessecce) VOtStOttpl4uoc'ustu'cqustu'^\,^ -^,r oos

,.'peeq .rno.( ur ,(1r.r.r1ce eqt ur esned e Surlleu8is '.pulur el{l Jo sryeur uorlenlcund
elrl ere s1ur1g '.{en srql uI 'uorleuuo;ur Sursseco.rd pue ui Sut1el lou ere e,^A

uoq,^A ueuo erour {urlq e16 '8uqur1q lrqrqur,(1e.tr1ce e.r,r'lueuodun st uotltstnbce
uorl?uuoJur ueq,rl ]?ql u,^,roqs seq r{cJeeseu 'op e.4 se .(lluenberJ se Suqutlq ro;
suoseor pocuongur,(11ecr3o1oqc,(sd erou'reqlo:e.tocsrp ol slslluolcs peol seq sIi{I
'elnurtu B soruu gl 01 0I go e8ere,re ue IUIIq sllnpe lnq'os ro oJnultu,fte,ne ecuo

1ur1q 'eldurexe ;o3: 'slueguy 'Eerroc ot{l ualsloru pue esueolc o1 ,{.resseceu sI uet{l
,(puenbe4 oJou lr op e.{\ leqt sr 3ur1ur1q tnoqe Surqt Suuseretut ororu oql sdeqre4,, '91

's8ureq uerunl{
1se33ns plno,^iL leql enq e u€ql reqter .a,ro1ye.( cllleleru e 3ur1se33ns p1o37,ra.o11e,(

crlsrleJnleu-Due ue ete se,(e eql 'IJo,u srq] Jo uorleluouncop eulluo oql uI 'l I
'(r roz 's

.{e1tr possecce) Truoc'8uog'rrulLt ees 'ryo,,trt s.uIAo'I Jo uolleluetuncop oulluo rol '01
'(SSO 

t ) rollnJ eos'tq8noqt,(rquec-q1et1ue.tr1
,{pee ur aceld srq pue ornssnes 01 uol}cnpor}ul ue roC '(OEO1) ernssnes oos'6
'uorssrurrod qtr.^A pesn 'r{creosou r€lnporul}uv fq o1oq4 'utedg 'pupelq 'OJUY
'€llerlsg x?IAJ ouoleC 'Ol0Z'6 xog t opoqs 'stno1o3 to tuodutoS aq1 'nttntal1
-ouezo-l Io€JBU'sroloc tuoroJJrp ut lueserd ere ern8g pu€ ec€J s.lcelqns eqlgo
suorlces snouel 'uorlelueutncop eulluo uI '(l l0Z 'EZ iery pessecce) dqd'srnoloc

lo-,(uedwoc-eql4rroc'Jeruruoq-ou€zol'.44.{\,44 eos 'uoue]ueuncop eulTuo JoC'8
'cpqeJ eqt Jo urer8 eq1 lsute8e tI olorls

no.( se seqcled ryep Suqeur le^lel plo uo spueq ro 'I{ceeq eql uo pues 1e.,rt Euole
3ur33erp sool olrl-plJo,^a eql uodn eleel e,^A leq] sellosrno Jo s)JEIU eqt elII
osle ore pelcogeJ suouce s.euo Sureesgo ernseeld sql 1e>p1-ro.r.rrur.{11rc11dxe 1ou sr

l€ql {Jo,^d eql 3o lcedsu ue ruo{ sellrep .to,trlry uapool4;o a;nseeld oql'eur JoJ'l
'eloq,ll eqlJo uotsse;dtur s1t

pu? slrelop strJo r{ceo ur enq uepoo,^A B seq {ro,t eqJ '(I rcZ'rc.(eyr1 pessecce)

7,(uuep7'tuoc'eJe.4dqloorus',44,44,44 oos '1to,Lt s.utzog Jo uollelueruncop oulluo JoJ '9
'euol qsog e st 'elduexe JoJ 'oceJ

s.ueu eqlJo uDIs oql lsroloc pecuenu seq ernlcrd eq]'uotlelueurncop eulluo oql uI 'S

'firc2'A.{ery pessecce)

Iurlq'A-hloH/ep'{{tnBlqq',^A&\,^d ees 'ryo.ra. s.qlnelgJo uollelueluncop eulluo roJ 't
'(tOOd -(essep11 oes 'ue ciloqdtoureue

Jo slro.4dJo uortcelloc € roJ :(06-68 :qZ66l) ryllzq eopl slqt porelunocue lsru I 't
,.'eze8.. sE puelsJepun e,/r teq/y\ ,{1tsor-u

segw?rs ptnBal proa eqlJo osn srq leql ueeru 1 ..'1oo1,, lnoqe fus ol elllll seq uece'I
]er{} .{es I uoq,^A ip.n8at sr qcuorc ur ,,ezeB,, pue ..{ool,, qloq roJ pro,^A qcuerJ oI{J 'Z

'olrq.^A pue 1c€lq ruou elqeqstn8utlstput
tsorul€ slool eueld ernlcrd oql Jo lsor oLIf 'u,^Aolq/.4do11e,,( pelnur .,(rea e

S AAE

tseSSns seop 'oldruexe:o; 'alpuer :L-: :--:-
euo lnq'pelnru ,(yeruerlxo al€ sJo,ua,. i--i -

s

'ueercs eqtgo 1q8r1 poxnlq eql ur p;
ecuo 1e srBedde 1r se lq8rlgo ur;le -;

ur elqrsr^ peJepueJ sr ,(lreuerlnu;is :i
uodn uorlBJedes pue uorlJJuuo.l-lo \::
l€qJ 'sessol UIoc Jo SeIJas E Lll :-? _:
sernlse8go seues p sr eJoqt 'luelr \::r:
-yot eql u1 'e,(e s,plplr aql-p::-:*
qcrq,^A ]B z{poq eqt 3o eceld lEr{1 --rr l

-ol-euo e w o llad lalqo qcnu rr> :o
pue ,(e,re sessol ,.reqdau sil.i teqt t:}

'(,,0,, e JoJ ,,1,, u sr ..1.. u--x
uroo Jo ureqc e e>p1) ,(ueru-ol-!uo rj
eIBl serJeurq 'cr1oqu,(5 3{l ur i}-.irL
aArsn 

I 
Jxa,{11enrnr-u eJe selleurq' ur-J

,treurqgo eouesse eql serpoqur osr? r
leql lrud ut se ;egtuBIS uPruere-I ? 

-i

(srseqdu;e yeurBuo '[9 19 : I rl _

'4tole p Dp aqr puE ':-a

'uorleu;e11e s1r ur 'rurp asoq r., f;
'erue8 3ut1eu-relle aqt,(q arurr::: r
se e;ngudep s.Jeqlou eqt-ILr i:o::
pesserdxe eq plno,tt qJrq.\\ pu" ;p
leql paeu eluos Jo lBr{1 llP lE :ta:l

se {tl^Itce eqJ_ 'D tltad ltatq,-,'- a,

etueu oql e,,rt3 1p,m J.u llp1q.r ;;p
l€ql 'leeJ eql 'lJ€ ut patldde st :..
11 leql-reedde o1 suotltsoddo t:.j
-uoJf aue? srql leql lJel u:.. 3

u€c ,^Aoq 'lcelqns eqtJo {JELU :i;

:JepJO rrloqLui5 e{}--t\ -.

;elncrged eqt pu€ o ulad o[qo ac.:. I

-7-ror[setertsnllr pneJj qcrq.t ur a.'.':.-

u,^Aou>I-lle,^A eql go Surpeerar € ul '.

or{} uo reedde se3ueqc tq3r1 qcrqn 14

>po,tr s.11eqdrleJ ur perpoqLua urliq
'lqtsrl-Ji-':-li

go sseu8urql elnJq eql lou sr uoddns

IBIJaIBU eqlJo JI€qJ eql I,uo{ a.\LrL!:l



EYE S

16. In the online documentation, the background is black and the flesh tones

naturalistic.
17. For online documentation of Zachary Lieberman's work, see http://thesysternis.

com/ (accessed May 10,2011). The exquisite corpse techniqrle derive-s from a

kind of automatic 
-writing 

formulated by the surrealists: "Among Surrealist

techniques exploiting the mystique of accident was a kind of collective collage

of words or images catled tlre cadavre exquis (exqtisite corpse). Based on an old
parlor game, it was played by several people, each of whom would write a phrase
-on 

a sh-eet of paper,-foid the paper to conceal parl of it, and pass it on to the next
player for his iontribution" (Rubin n.d.). There ate t ersions ofthe exquisite corpse

in painting and literature.
18. Foi onlini documentation, see www.lozano-hemmer.com/ (accessed May 10,

2011). In the online documentation, the faces are quite reddish.

19. In the online documentation, the flesh tones of the bodies towards the left are

quite reddish; the objects towards the right are pale white.
20. According to online documentation, 50% of the couples kissing are women/women;

3Oo/o are iren/men; 20o/o are men/women-an apparently accurate representation

of horn couples are presented kissing online; see http:lllozano-hemmer.com/videos/
makeout-hd.mov (accessed May 23, 2011).

21. In online documentation, the colors and lighting of the exhibition space are dark

and muted; the eye looks like a naturalistic close-up of a human eye' 
-.

22. Inthe online documentation, there are vivid orange, blue, and yeilow 1ines.

23. For online documentation of Camille Utterback's work, see http://camilleutterback.
com/projects/external-measures-2003/ (accessed August 1 6, 201 1 )'

24. Lacan's"Seminar VII presents discussions of the four discourses: each discourse

has the same four elements in different positions. What determines the discourse

in question (master, university, hysteric, analytic) is the position of each of the

foui elemenis in relation to each other (they rotate counter-clockwise from one

to the next discourse). The four elements are: (1) upper-case "S" with subscript

1-the master signifier or the signifier that intervenes in the signifying chain; (2)

upper-case ..S,, ;ith a subscript 2-knowledge; (3) lower-case italicized "a"-
the objet petit a-that thing with just a little bit of otherness; and (4) the upper-case
..S" wittr-a diagonal bar (running from the upper right of the letterto the lower

left)-the barre-d subject. The upper left-hand position is "command" (Lacan 2007 :

43)'; the lower left-hand position is 'lruth" (Lacan 2007 102); the upper right-
hand corner is..master" (Lu.un 2007 129); and the lower right-hand corner is

the "place ofproduction" (Lacan 2007:176).
25. The online documentation is black and white.
26. For online documentation of Ed Osbort's wotk, see www.roving'net/ (accessed

May 12, 2011).
27. See Bentham (n.d.).
28. See Freud (191 1: 9-82); see also Lacan (.1997a). For a reading ofthe Schreber

case that is sharply critical ofFreud and Lacan, see Schreber (19:l)' 
.

29. See www.thefreedictionary.com/scotoma (accessed May 12,2011). As the

definition here suggests, the literal blind spot has acquired a secondary,

metaphorical .eari-n-g indicating a conceptual block, inhibition, or restriction.

30. There are no clear crit'eria of audibitity in ihis case. Most people are probably able

or not able to hear above or below cerlain frequencies; but the present discussion

has to do with pitches surrounded by noise. Training, ski11, temperament, and

practice will make some people abie to sing notes that are surounded by noise

ias in Osbom's piece), while^others might^say that the sounds are simply noisy.

:t. the techniques of anaiysis I am using are from classical music theory; sound art

both relies on and departs significantly from standard, classical musical materials.

:

Conventional techniques ol =':.:::e
structure, such as here. Fc.r es;.liz:
timbre. other techniques ar3 F=:s
and other graphic techniques :--=; :

32. To be precise, beats such 3-i :::*:
environments. For instance. i: 1c'; I

tune (,{-440) and then also piar' '-
two notes as a subtle beating x- -c
bring the two notes closer IL1g3--',-
through 449,448,447.erc.. th: -;:
notes get so close you no long-:
thicker note. This is precisell' u:::
Look inside a piano and nod.-e --:,a:

or three strings. Pluck them '-c !r
them. These differences dete=:::e'

33. Digital c-print, 30" x 40''. Fo: '---:
yourlips.html (accessed \Ia1' - 5" 1{

34. The online documentation s:r'BS
occasional red pieces: the sugc ioi

35. The online documentation sholAS.i.
a chair of apparently translu.-s:: g;
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