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The Rare and Tat

ara wo of many new

eries opened in Mew York's meat

district argund 14th streat. The gallerias ara

COCTT
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angd this area has the v rents and ample
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2 Rara Gallery

Paul Johnson exhibited

where 1he young ar

his video sculpture made of junked equip-

in Mew York

r just a little over

the amae-

k, but that was anough

& art 15 always

Mg BNergy of this city whar

pushing the limits, w

ether at

Brooklyn, the Gre New York exhibition of
young artists (the first ever collabaration

teceen Mol and the P51 l.'_".[;-“lll’!ll'| WS

Art Center), or th clacular Nam June Paik
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of the gverflowing enargy of M York's
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It is one of the duties of a curator 1o explain

ow an exhibition w

anned in ks 1

arnd what intentions informed its 1struction

The idea for this exhiition came from informa
tion about two artists provided by the inde-
pendant curator Yoko Takahashi. They are
ck of the Interactive Telecom-

Yoark Ui

Carmila L

munications Program (ITF) of M
versity's Tisch School of the Arts and Céleste

Boursiar-Mo

ganatl who has exhibited his

work al the Paula Cooper Gallery

aften be unreliabla. In this case, howewver,
was extramely interested in the following
points

concerning the works of these

artists.

Thizy are il lalations, Eke Ullerback

and Romy Achiluv's “Text Bain® axhibited

here, and thus fit clearly within the genre of

media art. At the same time, howeaver they

ara axtramaly alagant works

Bowursier-hMol

nine sensiol

is not only an axtremeady weall executed sgund

installation but also has a gracea thal appeals

1o women as much as Utterback and Achi-

'S work,

This axhibitor

s partly inspired, than, by

the icea of imixiure of feminine sensibility

which hg from PrEnIioLE adia

art exhibitions. 1t was also meant 1o featura

Mew York as it related to thesa two arlists

he time this daci-

Lini ey, honwever, E
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wa had just owar Six monling fo

ch made

put the entire axhibiti

togelho
for a very forbidding schedule, It was early
December 1999, fva months befare tha exhi

look our first infor

LIiOnN's Openimg, wien

rration-gathenng trip o MNow York

Ms. Takahashi and | began by soliciting the
support of NYLPs ITP, whesa Utterback each
&5, and requesting recommendations of digita
artists from POSTMASTERS, an astablished
gallery in media arl which she knew. Bul we

were unable to gather sufficient materials in

ance and had to view works and choose

¥ur trip

Mew

the other artists all during

ork.

Wiz saw Utterback and Achituv's “Text Rain®

at ITP and imm t worthy of

ataly judg
inchusion in our exhibition. Utterback hersedl
wis responsible for every aspect of the design

and development of thea program af this wiork

Init, a (ZH"(—."Juli',' cnosan irs on a

xt app

falls on tha

witile SCroen and o g ol &




person standing in front of the screen until it
fillz in the person's outlines. Both the move-
ment and colors have an unparalleled ala-
gance and rafinement. The fowing ketters can

nol bul entrance one as they cleave to the
movermnents of the occasional passer-by. In
additian, wa have included in the axhibition a
work that was still in the planning stages at
thie time of our visit, which she showed me on
har computar monitor. This work, called
“Composition.” Iranslates the intensily of light
Filo letters and renders them visually,

ITF is locatad on the feurth floor of NYU's
Tisch Schoal of the Arts. When | got out of the
edevator there, one work jumped out in front of
me. This was Danial Rozin's “Woodan Mirmor,”
With this work as well | knew at first glance
that it was of sufficient quality 10 be included
in gur axhibition. It was a great coup to be
aple to put it in tha axhibition, particularly
sirvce Ms, Takahashi had provided no informa-
tion about it. The work uses 830 pieces of
wiood attached to sarvomatars 19 réprasant
the figure of the persan standing in front of it
The pieces of wood reflact more or less fight
depending on the angla and thus sanve as pix-
als ta reprasent the figuré caplured by a cam-
era. It &, quite Macally, a “woodan miror.”

Another of ROzZin's works was even mare
intarasting. Whean he taak me to his room |
noticed prints on the wall, Viewad from far
away, tha flal work koked like a hundrad-dol-
lar bill, but depanding on the distanca it
becama the face of Mickey Mousa, In ancther
plece, Marilyn Monrge would appear as Bill
Clintan from far away. Thase rasembled ane
af Sahadar Dal's trampa-lozil pieces=—a work
which exploits the mistaken perceptions of the
human eye, It is an excellent piece far thinking

about the problem of vislon in terms of cogni-
tive science—ooth in teems of its content and
ts ability 1o calch the aye of visitors—bul
unfortunately it cannot be displayed now any-
whiere outside of NYL] 50 we have not been

able to inclede il hare.

Rozin has entered a waork called *Easel” in
Interaction "33, hald in Japan by IAMAS, and
Ars Electronica 89 in Ling, Auslria. He is the
anty artist im s exhibition who can be said to
have a caresr in meadia art

It was a very brief visit 1o the ITP but it was
clear that Camille Litterback and Daniel Rozin
are two individuals capable of supert artistic
workl even within the (TP itsell. Further, there is
no doubt that this axhibation will e an oppor
tunity for these two arlists to bacome active in
the intamational media art scane.

As for Célests Boursier-Mougenot—the other
arlist about wham Ms. Takahashi had provid-
ed infarmation=—a mumioer of prooems annss
and wea had the most trouble paddling 1o the
finizh fing with his work., When we found out
that he was nat living in New Yark as sha had
onginally thought but was in fact a Frenchman
Inding in Francea, | thought it wiould be Dest mol
to inglude him after all. | thought it wauld be
inappropriate in an axhigition supposadly
about New York. But sasng thal he had par-
ticipated in the International Residence Pro
grarm at P.5.1, that he had created works in
Mew York in the past, and moregver, thal New
York's ethnic diversity is a gréat souwrce of its
creative activity, it seemed absurd to exclude
hirm simgily because he was French, Above all,
his work was fascinating and | had rng inten-
tion of giving up on it bacause of anything
shorl of physical mpossibiity,



In his work, porcelan and glass vessels Aoat in
& sky blue pool, recked by currants and gantly
brushing and bumping agamst each other to
croate indescnoably baautiful sounds. It was
50 beautiful that | wanted to make it the main
melody of the exhibition space, or evan the

base nole of the aexhibition in its antirety

Due to a number of glitches in the negolia-
tions over tha installation site the artist and the
ICC stall with mysell included wese ready al
onE ROt 1o give up on putting it in the exhibi-
tion. But thanks to the gallary owner Paula
Cooper's diligent mediation, it was finally
decided 1o include il and | breathed an enor-
mous sigh of refief,

I'm aartain that those of you who visited tha
exhibition can still hear that pleasant sound as
vou read thase wards, This is thanks to a lot
o work

But can we call Bouwrsier-Mougenol's work
media art? The answer is a definitive na. And
yal technology or its mediation is indispens-
abla to his work, The form of this instalation,
including both the device which craates the
currant and tha plastc poal, ane dapandant on
late twantialh-century technology. For this
reason wa can asserl thal the work is an
ingvitable resalution of a specific historical
process. |t is an artistic axprassaon of the cur-
rant historical moment. Like the two artists
discussed previously, Boursier-Mougenaot is
also scheduled to contribute warks 1o axhibi-
tions at sevaral musaums abroad and is sure
1 be the object of much continuing inferest

Jahn Klima is a digital artist whose wark

comes the closast of any of the artists in tha
aexhibition to the mainstream of media art. He

B

was chosen from among the artists recom-
meanded by Tamas Banovich of POSTMAS

TERS, one of the pioneers of digital art in Mew
York. Klima's first project proposad to us
through Banovich required an enamous pro-
jection and a large interface of a scala thal
wiould have Dsan impossiole (o thes exdhibition.

For this reason we had no choice but to

palitety rejact this proposal

Thi work chosan for this exhibition i an ele-
gantly simple and easily understandabla
saund instalation. It is the most digitafized ol
all the works in the exhibition. It involves
changing the sounds emitted from a set of
headyphones by using a mouss 1o manipulate
digitally animated three-dimansional objects
projected onto a cylindrical interface. Moving
ohjects with the click of a mause and the
saunds that it creates axpress tha fing-tuned
sansilivity to images and music of the com-
puter garme generation, This work s an exem-
plary instance of the kind of antartainmant
valus tha younger ganeration expacts from
art.

At POSTMASTERS Banovich gave us presen-
taticns an a total of more than ten artists and
a few of them piqued ouwr interest. Utimataly,
thowgh, ondy the simale work of Klima seamead
likely ta appeal to the famining perspecive
common to the work of Utterback and Boursiar-
Mougenot

Wea loaked at several ather gaberies on 1he 19D
but had no other successes. In the end we
Just barely ended up with four artists.

Thera wera, howaver, two anists wha | want-
&d 1o have paricipate i this exhibition. One |
found purely by chance an this trip (o New




Yark and tha ather was somecna lving in New
York whaom | had known about for yaars and
lang wanted to include in ane of my exhibi-

ars. The first was Ted Victoria and the sec-

and Daisuke Makayama.

Ted Victoria was shawing a waork in the exhibi-
tion called TIME MIGRATION at the Taipei
Gallery in one comer of Rockefaller Center,

Wien | first saw his pesce, which was shaped
likiz @ light Do, | thought the image of a desk
top clock projected there was a photograph
But than | noticed that its second hand was
actually rotating. 11 was a real clock. Bul hivw
was it possibde to create a space with such
depth in such a thin box? For a momaent | folt
bewildared. But aftar a mament | imaginad
these must be some kind of device in the box
that collected the images of the objects inside
the box projected with reflected lght 1o make
an image like a still life painting. Here was a
kind of sensibility and humaor thal was quite
startling. From that moment | was set on
Bringng his wark o Japan.

The othar stafl members, howaver, wera not
a5 enthusiastic, A piece of his entitied “lg Amy-
ane Homea'?™ which used “Saa-Maonkeys,” did
ot a8 very favorable recagtion amaong the
female members of the staff, although the litle
creatures themselves did not stir up much dis-

CLUSSan

This rejection was even more of a problem
given that one of tha themeas of the exhibition
wis the famale perspective. But in tact from a
vary @arly paint in auwr time in Mew York | was
already thinking of shightly shifting the focus of
this exhibiticn. | thought it would be interesting
1o include a critical perspectiva an pravious

rmadia art axhibitions. Nathing about this con
flicted with the inclusion of a fermals sensibdity
or perspective whean salecting the works. In
fact thase two themes share a comman

thread vis-a-vis tho staloe of media art today.

It aften happens that warks categaorized as
madia art are entirely dependent an the
capacities and functions of the computers and
other denvices they use. Thase are Mors spec-
tacles for amusameant than art. Even a
souped-up game might look ke madia art, as
long as it uses computers and other compdi-
cated machinery, run by a complex program,
cannecied with a tangla of cablas, and instan-
taneously available all over the world theough
a nohwvork. But this s a mistake, Works of art
cannat gualify as such unlass thay hawve
something o say

Victoria's wark, for example is hardly high-
tech, In fact it is low-tach. Tha small abjacts in
th box (thera's a fun drawer in his studio full
of small items he has collecied to use in his
wiarks) ara simply combined with a mirrar and
alens 10 craate an image. I1's a very simpla
meachanism. Bua it iz a workd full of imagination
in which strange feelings bubble up and the
vienwer's fantasy is inspinad,

It iz not difficult to imagineg that this simple
miechanism is the result of much experimenta-
tian. i, even withaut citing Dascartas ar Laib-
niz, wa can argue that “exparmentation” i at
the core of modarm sclence, Victoria's work is
souare within the ineage of rational inquiry as
the sublime sgint of art and science. In this
sanse il may weall be claser to the essence of
sclenca than media ar,

The last artist | asked to participate in this



exhibition was Daisukea Nakayarma. He is cor

tainly not a media artist and | am sure thera
arg some peophe who would disagres with his
work being exhibited at 1ICC. But tha trand of
hig interests and works in récen! years has
been very much related 10 technology, inciud-
irg whorks in video and works created by out-

putting images created an the comguter onto

canvasses. | think it was around the and of
1945 that | visited him in the Studio Shokudo
atefier in e dining hall of the abandoned Ric-
car sawing maching factory in Tachikawa.,
Studio Shokudo has recently disbanded but |
hawe wanted 1o have his work in one of my
exhibitions ever since than and now it has

finally become possile.

“Under tha Table® is & newly révised version of
a pieca originally exhibited at Jeffrey Deitch's
gallary in Mew York, called Deitch Projects, s
thame is the mode of human communication,
exprassed as the memory of sounds mada by
two balls maving argund undarneath a table,
Thera is nothing on the table except Two cups
of coffes, making the space ane from which
people seem just (o have vanished, laaving
only a hint of human presence. This work has
attained a level of perfection impressive even
amonyg Nakayama's installations. i has never
been exhibited in Japgan bedora and this was a
good appartunity 1o introduce it.

This piece may feel slightly differant from
Nakayama's pravious warks, bul a caraful
examination of his works revaals that they all
deal with the quaestion of communication in

s0rme way or anather
In his vidao showing a man and a woman

passing a sharp knife back and forth, the

sharp edge of tha knife's blade is a symbol of

|

thi tension between the two. His work with
baoxing as the molil expresses a Kind of feshy
cammunication basad on the hardship and

pain of the literal physical contact, of fighting.

It was not an easy lask to create an antire
exhibition out of the first stab at an information

feoem Mg, Takahashi. it is difficult to realize an

exhibition without a powerful intention and a

concrete image of what one wants, The actual

exhibitian has to be squeszed into the im:
one has made for onesealf down ta the last
detail. Perhaps this is whal it moans to create

an axhibition.

But of course this kind of progect can never be
realized by ona persen alone, None of this
could have happened without the unflagging
efforts and determination of the ICC staff and
oihers o make this exhibition a success. If it B
indead successhul, it is thanks to them.
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