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Camille Utterback’s sawessly designed






case by a consummate ability to locate the sensation
and meaning of the work within one’s entire body.

of synaesthesia—defined here as the unity of the sanses and by extension diverse
artistic practices—specific to the early twentisth-cantury and shared by a number of
artists led by Vasily Kandinsky. No longer content with representing the physical world,
they championed abstract over figurative painting. The subjective experence of pura
color would ideally resonate in much the same way as the enveloping auality of music.,
This desire to emulate sublime aural expersnce through visual means is surpassaed in
Utterback's case by a consummate ability o locate the sensation and meaning of the
wark: within one's entire body, Her innovative fusion of visual and physical, hand crafted
and technological, Is cossdy aligned with the early experiments of Oskar Fischingear, Hans
Richier, Walter Ruttrman, and others wiho, neswly ammed with moving-image technologies,
ahandoned static painting and looked instead 1o animation or “living abstractian.”

Avant-garde film of the mid- and late twentisth cantury, exemplified by the works of
Stan Brakhage and his contemporaries, by definition rejscted the traditional narative
and aesthetic structure of Hollywood flm, producing an expanded visual lBnauags mons

closely related to the complaxities of ocular percaption. Intimately tied to human bodies,

Unerback's expariments transcand thase avant-garde technigues; her installations form
a hyhrid space in which maticulously encoded sottware mests (and responds 10} the
arbitrary behaviors of viewers. Unlilke her avant-garde predecessors, Camilie Utterback
rejects nothing, but rather accepts and incorporates whal has come befors, both on

its own termes, and also for what it offers in relation to the currant technigues she
embraces, By way of & singular artistic vision with a seambass execution, Litterback
adds 10 a rich lineage of abstract imageny and inverts the ypical effect of contermporany
fachnoloay, using it 1o draw us into, rather than away from, our ocwn perceptions

and physicality, The result is whally infectious.,
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Camille Utterback has exhibited har work in mare than fitty shows of Art Interactive would like to thank the

feur continents. HiahBohts incl following for their support:
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Art Interactive Board of Direclors

Art Interactive Curatorial Committee

1. Untitled 5, 2004: single-channel projected

2. Untitled &, 2005; single-chanr rojecte r

3. Altuvial, 2007: dual-channal proje
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